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THE INTERNATIONAL 
FESTIVAL O F  SITGES 
FOREIGN GROUPS WHICH HAVE VISITED SITGES INCLUDE 
THE TEATR WSOPOLCZENY FROM WROCLAV, 
THE WURTTENBERGISCHE LANDESBUHNE, THE GRENIER FROM 
TOULOUSE, PHILIPPE CAUBERE, LE CHENE NOIR, THE THÉATRE 
DE LA TEMPETE, THE MIE DE PAIN ... 
he Sitges Theatre Festival was 
started in 1967, and until the 
death of General Franco it fulfil- 
led the important role of allowing dra- 
matists to stage plays which, because of 
the censorship of the time, could not be 
put on in the usual theatres. During the 
week the festival lasted, a new play was 
put on every day, and conferences were 
organized with the authors and the 
theatrical groups involved. 
In 1977, following a logical develop- 
ment and in a move to adapt to the 
historical situation, the festival began a 
new path. In the first years of demo- 
cracy it was to fulfill two more impor- 
tant roles, which were on the one hand, 
to offer theatre work in all the languages 
of the Spanish state, and on the other, 
to become international, thus exhibiting 
in our country the work that was being 
done abroad. In 1977, Ricard Salvat 
took over the organization of the festi- 
val and from then on Sitges started to 
become an important international 
theatre event. 
In its first international year, the festi- 
val lasted ten days, during which time 
twenty-five plays were presented, five 
of them from abroad. In 1979 this in- 
creased to thirty-two plays, of which 
eight were foreign. In 1980, the number 
of plays seen rose to twenty-four from 
the Spanish state and fourteen from 
other countries and in 198 1 the interna- 
tional representation consisted of 
twenty productions. Numerically speak- 
ing, the event reached its peak in 1982, 
with forty works from our country, 
eighteen international contributions 
and more than ten "off-festival" specta- 
cles. Every year, parallel activities were 
organized, which included seminars, 
talks, readings, exhibitions, homages ... 
Ten days of intense theatrical activity 
which offered a broad sarnple of the 
theatre of the moment. Obviously, we 
have to accept the fact that some of the 
work presented failed in one way or 
another, but this was made up for by 
items of unusually high quality. It was a 
time when one did not often see foreign 
theatre in our country. Later, in Barce- 
lona, we were visited by the great names 
in the field; the Comédie Franpise, Ing- 
mar Bergrnan, Peter Brook, Tadeus 
Kantor and the Berliner, but until 1 983, 
Sitges offered a rare and valuable op- 
portunity to see German, Norwegian, 
Finnish, Corean, Japanese, French, Ita- 
lian, Greek, Mexican, Venezuelan, Cu- 
ban, North American, English, Polish, 
Portuguese, Yugoslavian, Hindu, Dutch 
and 'Belgian theatre amongst others. 
According to figures published in the 
press, public funding of the festival 
was 4,312,636 pesetas in 1978; 
9,659,103 pesetas in 1981, and approxi- 
mately 22,000,000 pesetas in 1986. 
In 1977, an advisory board was set up, 
formed by people connected with the 
cultural world or with the town of Sit- 
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ges. The Artur Carbonell prize was crea- 
ted, for the best new show presented at 
the festival, and so that theatrical 
script-writing should not be forgotten, 
The Santiago Rusiñol prize was created 
exclusively for texts. Later came the 
Cau Ferrat prize, for the best artistic 
contribution to the festival, and the Li- 
sistrata prize, for the best feminist con- 
tribution. In 1983 a new advisory board 
was formed which included representa- 
tives of Catalan political institutions, 
and involved certain modifications to 
the organization of the festival: less pro- 
ductions, less prizes and a change in the 
date of its celebration, from autumn to 
spring. The quantity has been reduced, 
but the quality and interest have been 
l 
I maintained by the thirty-odd plays put 
on at each of the last three festivals, the 
cultural activities and the participation J 
by international theatre figures who 
come to Sitges as judges or to take part 
in the parallel activities. 
Between 1977 and 1986, the Internatio- 
nal Theatre Festival of Sitges intro- 
duced now famous Catalan groups such 
as El Tricicle, La Cubana, La Fura dels 
Baus ... It was the debut of shows such 
as Albert Vidal's L'Home Urba ... In Sit- 
ges, Catalan groups performed plays by 
Kroetz, Martin Walser, Pinter, Arrabal, 
Geldherode, Bukowski, Ernesto Sába- 
to ... Foreign groups which have visited 
Sitges include the Teatr Wspolczesny 
from Wroclav, the Württenbergische 
Landesbühne, the Grenier from Toulou- 
se, Philippe Caubkre, Le Chene Noir, 
the Théiitre de la Tempete, the Mie de 
Pain, Puppi e Fresedde from Florence, 
the Teatro dell'IRAA from Rome, the 
Teatro Estudio from Havana, the Teatro 
Mobile from Rome, The Dutch Sheer 
Madness, the Teatron Kessarianis from 
Athens, the Medicine Show from New 
York. Actors participating in the festi- 
val include Fernando Rey, José María 
Rodero, Josep Maria Flotats ... In the 
eighteenth edition, in 1986, twelve fo- 
reign shows were put on, of which ele- 
ven were being performed for the first 
time, and of the eighteen plays from our 
country, half of them were also new. 
The importance of the Sitges Theatre 
Festival is undeniable. 1 have men- 
tioned its initial phase and tried to pre- 
sent a synthesis -however brief- of 
some of its characteristics in the phase 
which, from 1977 to 1986, was orga- 
nized by Ricard Salvat, one of the most 
illustrious names in Catalan theatre. 
1987 marks the beginning of a new pha- 
se in this festival. Its characteristics 
cannot yet be defined but it must face 
the challenge presented by the quality 
achieved in the last nine years and the 
historical opportuneness of its two great 
phases. Since 1967, and especially since 
1977, Sitges has becorne, for a few days 
each year, a meeting-place and gauge of 
the theatrical world. 
